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Chopin once said that all his music can be described with the word "sorry" (Polish "ż al ").  
If we attempt to express the manner of Vladimir Lande’s conducting, when he is behind the 
console of his Krasnoyarsk orchestra, most likely, it will be: skill, elegance and passion. As well as, 
perhaps, rare in our days impeccable academicism. 
 
The Krasnoyarsk musicians, led by Vladimir Lande, come to the city on the Neva for the third time.  
Although, in 2015 and in 2017 they played in the Great Hall of the Philharmonic, this time Valery 
Abisalovich Gergiev invited them to the Mariinsky Concert Hall - perhaps a hall with one of the best 
acoustics in the world and certainly beyond any competition in St. Petersburg. At this hall it does not 
matter where you sit - in the last row of the stalls and on the balcony, everything is audible  
And as rich and clear as in the front rows. 
 

The program of the current concert, which was held within the framework of the Trans-Siberian Art 
Festival (artistic director - the famous violinist Vadim Repin), is both extremely diverse and at the same 
time extremely serious: it combines the classics with the brilliantly monumental Brahms Fourth 
Symphony, Antonín Dvořák (Concerto for piano and orchestra in G minor, 1876) and more and more 
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coming into the fashion - the Polish-Jewish-Soviet composer Mechislav Weinberg (Rhapsody on 
Moldovan themes, 1949). 
 

The concert also featured music that was never heard in our country: the Russian premiere of the 
Symphonic Painting "Macbeth and Witches" for piano and orchestra (1859) with the instrumentation of 
Jarmil Burghauser. 
 

Thus, the program, appealed to diverse group of listeners: some came to listen to Brahms, others came to 
listen to some rarities and the Russian premiere of Smetana, and many, I am sure, came to Vladimir 
Lande and the Krasnoyarsk Symphony musicians who had already become fond of St. Petersburg music 
lovers.  I was pleased to see numerous professional musicians, such as members of Mariinski Orchestra 
as well as various other St. Petersburg ensembles; and this speaks highly of the professional interest that 
St. Petersburg musicians have in Krasnoyarsk performers. 
 

Vladimir Lande, a native of our city, a graduate of the outstanding teacher Gustav Mayer, elegant, artistic 
and, as always, in his branded three-piece suite, his masterful and elegant gestures extracting an amazing 
sound from the orchestra. This time I was particularly amazed by the sound of brass horns, especially in 
Smetana's "Macbeth", where in sinister discord, they created a vivid atmosphere of unsettling terror of 
gloomy Shakespearian mysticism. 
 

I had a feeling that the musical and technological capabilities of the orchestra - already exceptionally high 

- grew even more. 

Thick, rich, and exceptionally unique timbre of cellos and double basses create an utterly unforgettable 
sound atmosphere. Now let us discuss the music itself. "Rhapsody on Moldovan themes" by Mechyslau 
Weinberg, a friend and younger comrade of Shostakovich (1919-1996), sounded at the beginning of the 
first section, filled the hall with oriental palette – accessible, melodious and full of character, it is as if we 
hear a story by Babel.   
 
Vladimir Lande and the Krasnoyarsk Symphony are in a process of recording Weinberg's works with 
famous "Naxos" label. Weinberg started to become fashionable in recent years - the Krasnoyarsk 
musicians had already brought to Petersburg his "Suite for Orchestra", and after the premiere of his 
opera "Idiot" (1986), performed in the same hall in 2016, the interest in his works peaked even more. 
 
Rarely performed G Minor Piano Concerto by Dvorak impressed me mostly… by impeccable performance 
of the soloist! Resident of Germany, graduate of the Moscow Conservatory, Lev Vinokur (class of Lev 
Vlasenko) beguiled the audience not only with his unprecedented virtuosity and mastery of the 
instrument, but also with incredible, simply unprecedented artistry. His solos were not just performed, 
but conveyed, such as an actor communicating a character, a quality we seldom encounter. I think that 
without Leo Vinokur, Vladimir Lande and Krasnoyarsk Orchestra performance would not have been as 
dramatic, even though Brahms brings Mounts of exaggerated grandiosity. In fact, Vinokur is also an 
accomplished film actor and can be seen in the film "Franz Liszt. Last years", where he performed the 
main character, so it is not surprising that the hall exploded with applause after his performance. 
 
The symphonic poem "Macbeth and Witches" for piano and orchestra by Bedřich Smetana opened the 
second half of the concert as a much more melodious composition than the Dvořák Concerto. The 
Shakespearean spirit was vividly transmitted with an ominous plausibility.  
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Mystery of villainy and fatalism shook the audience to the core. Here again the inimitable Leo Vinokur 
shone, whose impeccable ensemble with the Krasnoyarsk orchestra transformed them into a single 
musical entity with a powerful single rhythmic breathing. 
 

Encore performed by Vinokur, evoked a stormy ovation, as he played three small quiet pieces by Dvorak 
and Smetana.  
 
"It's to calm down," he joked. 
 
Contrary to the commonly accepted chronological order, the Brahms Fourth Symphony was performed at 
the end of the program (naturally, no one would leave after the intermission without listening to this 
greatest masterpiece?). This majestic and exquisite performance reminded me of the last-year’s 
performance of the Brahms’ Third. I specifically liked the Champagne-like sparkling Scherzo with its 
ringing of glasses and boundless joy. Perhaps, this is what I was looking for all along ... 
 

The audience applauded and shouted "bravo!" As they called the maestro, Vladimir Lande and 
Krasnoyarsk Orchestra performed an Encore – an overture to Verdi’s Nabucco. The buoyant bravura of 
this music partially dispelled the tragic atmosphere left by the Mournful Passacaglia sound in the Finale 
of the Brahms Symphony. 
 

The concert left me with an amazing aftertaste, which is difficult to convey or describe. But what is 
certain, is the everyone’s Unanimous desire to hear Maestro Lande, his magnificent orchestra, and 
maestro Vinokur again and as soon as possible. 


